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Czeeho-Slovaks
Czechs!:
Moravians
Slovaks*
Riitheiiians*
Magyars*
Poles
Jews*
Gypsies*
Germans
Bavarians
Prussians
Scandinavians
Danes
Norwegians
Swedes
Dutch
Swiss
Italians
Maltese
Iberian Races
Portugese
Spanish
French
Basques*
Belgians
Flemings
Walloons
Irish
British
Welsh
Scotch
English
Russians
Great  Russians
Little  Russians
White Russians
Cossacks*
Baltic Races
Esths (Esthonians)
Letts1
Lithuanians
Finno-TJgrians
Finns
Lapps
Caucasus Races
Aryans   (Syro-Arabs,
Ural-Albanians)
Circassians
Chechens
Armenians
Turco-Tartars*
Rumanians
Balkan Races
Ottoman Turks*
Albanians
Greeks
Bulgarians
Serbians
Montenegrins
Bosnians
Croats
Dalmatians
Slovenes
Slavonians
See articles marked *
Related Articles.  Consult also the following
articles that describe races:
Achaeans	Arabs
Dorians	Bedouins
Finns	Canaanites
Huns	Druses
Pelasgians	Hittites
Slavs	Hyksos
Slovenians	Kirghize
Akka	Midianites
Bantu	Moabites
Bechuana	Philistines
Boer	Samaritans
Bushmen	Saracens
Hottentots	Seljuks
Kaffirs	Aryan
Matabele	Iranians
Pygmies	Mongols
Zulus	Semites
Angles	Tartars
Cimbri	Teutonic Races
Cymri	Berber
Druids	Copts
Gael	Moors
Goths	Negro
Helvetii	DyaJcs
Jutes	Igorrote
Lombards	Negritos
Normans	Maoris
Northmen	Eskimo
Picts	Indians, American
Sabines	Q-helers
Vandals	Kurdistan
Walloons	Parsees
Maharattas
Ainu                  Kalmucks	Sikhs
RACHEL, racJiel' (1821-1858), one of the
greatest of French tragedians, -whose real
name was Elizabeth Rachel-Felix, She was
Jb0>ra in Switzerland, tie daughter of a Jew-
 ish peddler. As a child she sang in the
streets and cafes of Lyons and Paris. When
she was nine years old her voice attracted the
attention of an eminent music teacher,
through whose influence she received musical
and dramatic training. At sixteen she made
her debut at Paris, and a year later made a
profound impression as "Camille" in Cor-
neille's Horace. In the years that followed
she gave a series of classic impersonations
in the plays of Racine, Corneille and Voltaire,
and with stupendous success. As "Phedre"
in Racine's play of the same name, she
reached the height of her artistic powers, and
it is doubtful whether her performance of that
part will ever be surpassed on any stage.
Rachel played throughout France and Bel-
gium and in England and America. She died
of tuberculosis and was buried in the Jewish
section of Pere Laehaise cemetery, Paris.
RA'CHEL, the favorite wife of Jacob
(Genesis XXIX, 20). For her he served
her father, Laban, seven years, "and they
seemed to him but a few days for the love he
had to her." The story is one of the most
beautiful love stories of the world's literature.
Rachel was the mother of Joseph and Benja-
min. She was considered the tribal mother of
the northern tribes, and when they were car-
ried into captivity she was represented in
the poetry of the time as refusing to be com-
forted (Jeremiah XXXI, 15). This passage
is quoted in the account of Herod's slaughter
of the Innocents:
Rachel weeping for her children,
And   she   would   not   be   comforted   because
they are  not.
RACINE, ret, seen', jean (16294699), one
of the foremost writers of tragedy, born at
La Ferte-Milon. He received a classical edu-
cation and became thoroughly familiar with
the masterpieces of Greek drama, especially
so- with those of Sophocles and Euripides,
which he chose as Ms models. In 1662 he went
to Paris, was presented at court and became
the friend of Moliere, Boilean and La Fon-
taine. His seven masterpieces—Andromaque,
BritannicuSj Berenice, Bafasset, MitJtridate,
IpMgSnie and PJiedre—were all produced be-
fore the year 1677.
Racine's chief characters were women, in
whom passion was the controlling force. In
his plays everything is subordinated ta dra-
matic effect, and character delineation is of
secondary importance. A poet of cultured
and fashionable society, Racine never same ib

